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Abstract: Around the 1990s, there was a remarkable emergence of symphony orchestras in
the autonomous communities in Spain, and thus a change in the cultural physiognomy of its
environment.

In 1994, the Orquesta Sinfénica de Galicia (OSG) created, for educational purposes, the Es-
cuela de Practica Orquestal (EPO); that became known as the Orquesta Joven de la Sin-
fonica de Galicia (OJSG) in 2002. In recent years we have witnessed a remarkable prolifera-
tion of such groups of young musicians throughout the Iberian Peninsula.

The objective of this research is to study the degree of impact on the formation of professional
musicians and the evolution of the educational work of the OJSG in its area of influence.
Thus, the researcher manages data extracted from various documentary sources and statisti-
cal data. Former students’ interviews are also taken in consideration to verify the influence of
this Youth Orchestra in their musical training and its overall role in improving the educational
opportunities of its environment.

The study tries to verify the establishment of a stable pool of professional musicians in Galicia
under the influence of OJSG.
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Introduction

During the 1990s, the number of symphonic orchestras increased dramatically. From
1987 to 2000 more than fifteen new orchestras were created. The Orquesta
Sinfonica de Galicia (OSG), which was established in 1992, was the first orchestra in
Galicia.

Recently, ensembles for young musicians have been spreading. The Spanish
Association of Youth Orchestras was created in 2003 and many of these orchestras
belong to it.

The OSG created the Escuela de Practica Orquestal (EPO) in 1994, which had an
educational aim. In 2002, it was called the Orquesta Joven de la Sinfénica de Galicia
(OJSG). In 2010, the Orquesta de Nifios (ON) of the OSG was established. It was
oriented for children between six and fifteen years of age, so they could begin their
orchestral learning before reaching the minimum age to join the official music
training.

There is no previous research about the OSG, probably due to its short period of
existence. The existing research on youth orchestras, especially in Latin America
(Aharonian 2006), relates to the National Network of Youth and Children’s
Orchestras of Venezuela (Quijada 2014; Burgos Garcia 2009). Most of this research
is focused on the social function of these groups (Perfetti 2002), their educational
(Ferrer 2009, Muinos de Britos 2010) and, even their therapeutic role (Lucchini,
Cuadrado y Quiroga 2011; Wald 2011). In Spain there are some articles about
management (Garre 2008) and the professional music training of this kind of group
(Turina 2008; Sanchis Lépez 2013; Lépez and Castro 2015).

My objective is to research the impact of the training of music professionals and the
evolution of the educational work of the OJSG in its area of influence. This project is
part of my Ph.D. thesis. It will comprise all the relevant aspects in which the OSG

could have a meaningful influence. "

Orchestral training in the Educational System.

1 All data for this research concerning the EPO, the OJSG and the OSG has been provided by the
orchestra itself.
Training and professional careers are changing processes, so this study only provides a partial view of

the situation.



Without prejudice to the fact that education centres have orchestras and wind bands

as an extracurricular activity, the education laws related to the organisation of art

studies in public centres have ignored orchestral training for the students. It has been

an inexistent subject on many educational levels and only appeared in some

curricula such as “instrumental practice” or “instrumental ensemble”. Only after the

implementation of the organic law in 1990 and its related curricula, a subject called

“orchestra” is found. In this case, it is clearly defined and presents a significant

number of real working hours:

During the 90s, the Galician conservatories begin to depend on the Galician

Autonomous Government, matching up with the implementation of the education

organic law (LOGSE). It began in the high level of music studies in the academic year

2001-2002. The new organization was a breakthrough in the music world. [...] Maybe

the most important step was the establishment of the subject of orchestra and the

organization of pupils according to the chamber orchestra in the middle level and to a

symphony orchestra in the high level. (Cid, 2012: 3).
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Figure I. Orchestral practice in the Spanish educational legislation.

Some sectors are demanding a change in the education approach, which could

contribute to bringing students into closer contact with professional orchestras. Some

collaboration models between professional orchestras and conservatories exist in

countries such as Germany, such as the case of the Gewandhaus Orchestra and the

Conservatory of Leipzig (Lépez and Castro, 2015).

However, it is not possible to ignore the important tradition of wind ensembles in

Galicia, especially in the provinces of A Corufa (twenty-seven registered wind

bands) and Pontevedra (forty-eight registered wind bands). This situation has
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provided an extra real instrumental practice to wind musicians, while string musicians

have not had a similar option until quite recently.

Youth Orchestras in Spain.

There seems to be agreement among the sources regarding the remarkable
improvement in the situation of orchestras in Spain in recent years. It is due to the
creation of a network of theatres, which has provided the autonomous communities
with proper spaces to develop orchestral activities. Moreover, it has also resulted in
the foundation of new symphony orchestras, which have reached the number of
twenty-eight at the moment?.

Simultaneously, the number of youth orchestras, schools, etc., has increased. Many
of them depend on local, autonomous or national public administrations and others,

such as the OJSG, are linked to professional symphony orchestras (Garre, 2008).
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Figure Il. Foundation year of the Youth Orchestras associated to SAYO (Spanish Association of Youth

Orchestras).

The workings and the objectives of these youth orchestras tend to be similar:
In order to get the professionalizing objective for their members, almost all the youth
orchestras follow an operation scheme [...]: rigorous selection of the candidates,
concentrated activity in periodical meetings, concert tour at the end of each

encounter, recordings (Turina, 2008: 77).

The EPO (1994-2001):

The Escuela de Practica Orquestal was the first name for the educational project of
the OSG. It was organised in annual meetings (normally four) of different duration
(around two weeks). The educational program was based on individual lessons with
teachers from the orchestra, analysis, chamber music and Alexander technique

lessons, master classes and, finally, a concert. This scheme has been kept until this

2 Only the orchestras which are members of the Spanish Association of Symphony Orchestras are
taken into account, apart from the existence of other groups which are not part of it.




moment.

Taking into account the existing curricula of that period of time, the students who took
part in the meetings since the beginning until the change into the Youth Orchestra
had studied under the study plan of 66. They had little or no official orchestral
training. We have to keep in mind that the aforementioned plan disappeared in 2003
and the following plan began to be implemented in the lowest courses. Thus, the
students of the new plan would take a few years to study the subject called
orchestra.

The age of the pupils during this time was between thirteen and twenty-seven years
of age and they mainly came from the autonomous community. The participation of
students from other communities was very low and there were no foreign pupils.

The province analysis reveals that most pupils came from La Corufa and
Pontevedra, probably because the two high conservatories in Galicia are located in

these provinces.
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Figure Ill. EPO by origin 1994-2001

The offered instruments cover the usual orchestral ones. However, piano and other
instrument students were invited as “guest participants” to complete the necessary
instruments for a specific work. In these cases, the selection was not through an

open call process.
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Figure IV. EPO by instrument

The history of the EPO enables us to assess the professional situation of its
students. Of the remaining cases, five are working in other music genres such as
jazz, folk or popular musical. The rest are working in activities which are not related

to music.




Figure V. career of EPO students

The OJSG (2002- ):

Currently, the process of selection is performed once a year by open call. It is

targeted at the candidates who fulfil the following requirements: being registered in

an intermediate of high level conservatory (or school) or having finished the high

level studies in the last four years; being a Norwegian, Icelandic or EU citizen; being

between sixteen and twenty-two years old (since 2013).

Regarding the working system:
The OJSG plans a minimum amount of four meeting in each academic year. The
extension goes from 9 to 14 days [...]. It is focused on the orchestral training trying to
balance the little opportunities offered in the conservatories, but there is normally a
meeting for chamber music. [...]JPupils have the possibility to receive a number of free
individual lessons [...] with any of the instrument professors from the OSG. (OSG
report 2001-2008).

The age range has been applied to the calls since 2010. Since 2013, the maximum
age has been reduced from twenty-four to twenty-two years old. This fact adjusts the
orchestral offer to the official studies (after the implementation of the 1990
educational law, the high level is supposed to be attended between the ages of
eighteen and twenty-two).

The origin of the students of the OJSG since 2008 not only has become very diverse
(with pupils from all over Spain) but also has been more international with an

increasing number of students from Portugal.
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Figure VI. OJSG by origin since 2008.
The diverse instrumental offer is also remarkable, as is the progressive increase of

the pupils from the school, numbering around eighty people for the last calls.
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Figure VII. OJSG by instruments.

The development and progress of the pupils from this period reveals a major
increase of those who follow their training in European institutions, particularly in

Holland, and in some orchestral groups similar to the Joven Orquesta Nacional de



Espana (JONDE), such as the European Union Youth Orchestra or the Gustav
Mahler Orchestra. We should stress the new measures adopted in the European
policies regarding mobility programs and grants, which contribute to improving the

students’ possibilities in recent years.

The Orquesta de Ninos. Educational Project: Son Futuro (2010-)

The Orquesta de Nifos (ON) of the OSG began its path in 2010 and it is part of a
broader and ambitious program called Son Futuro. There are four ensembles divided
into age groups under that designation (two vocal ensembles and two orchestral
groups): the ON, the OJSG, the Youth Choir and the Child Singers.

The admission criteria for the ON are identical to those of the OJSG but only for
string players who are registered in an elementary or intermediate conservatory or in
a music school.

Regarding the age, the orchestra began receiving pupils between six and fifteen
years old, although different cases could be exceptionally considered by the selection
board. These criteria were changed and, thus, established as follow: violins and
violas, between seven and fifteen years old; cello: between seven and sixteen years

old; double bass: between seven and seventeen years old.
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Figure VIII. ON by ages



The members are divided into two groups: junior (from six to eleven years old) and
senior (twelve years and over) but it is not a fixed classification and, depending on
their instrument level, younger students could belong to the senior group and vice-
versa.

The origin of the young musicians is restricted to Galicia. There is a significant
difference among A Corufia and the rest of provinces (including a number of pupils
who come from the nearby province of Leén). The early age of children is a very

important and decisive aspect related to this trend.
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Figure IX: ON by origin

Twenty-one of the one hundred and forty-six pupils who had belonged to the
Orquesta de Nifos through its short existence, are or have been students in the
OJSG and now are studying in other institutions. It means that there is continuity in
this process. It is an important number because most of ON members are part of it

from an early age and these are their first academic steps.

Conclusions:
The EPO began its work in Galicia when nobody had launched a similar organization.
Its function has been relevant because many of pupils, who were part of the EPO

during its first years, are now a representative proportion of the teachers working at



the Galician official centres of intermediate and high level and at other centres of
music studies.

The establishment of the ON supposes a step further in the creation of a regular
orchestral school and it means the expansion of opportunities in the first levels of
music education.

There is a feedback relationship between the training function of the orchestra
because pupils from the EPO and the first years of the OJSG become teachers in the
ON project.

Both EPO and OJSG have improved the educational programs for music students in
their environment and they have established a solid group of professional musicians

with a national and international scope.
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